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The Russian Ark is a fine art gallery with the
global reach, established in 2020 in Singapore.
Our mission is to strongly position young
academically trained figurative artists in the art
world and to earn international recognition as
number one place to explore and invest into
their art.
We are committed to bringing to you the best of
the Western figurative tradition, carried
uninterrupted throughout the centuries. To
achieve this goal, we hunt for the top graduates
from the leading art academies in the world,
including the famous Repin State Academic
Institute of Painting, Sculpture and Architecture
in St.Petersburg, Russia.
The Russian Ark gallery only admits professional
artists of the highest calibre pre-selected by our
team of curators and art historians.

Our deepest desire is to create and environment
where the talented artists are able to focus on
their practice without compromises and
sacrifices in order to create masterpieces that
will stand the test of time, while our collectors
are able to discover and invest in the classics of
tomorrow.
To keep up with the times, the gallery’s strategy
combines a strong digital presence with the
participation in the major art fairs globally. We
believe that this way we should be able to
connect with the global audience of collectors
who share our aesthetics and values.

Gallery Founder
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The current Capsule Collection interrogates the
experience of living through the COVID-19
pandemic.

It may be the study of nature, and experimenting
with expressive means, as in the self-portraits of
Eugeny Medvedev and Anton Levin.

This year, we have witnessed the birth of a new
reality, with a new way of life, habits, thoughts,
and desires. The pandemic has forced us to
reconsider many aspects of our existence.

Unusual and previously inconceivable things –
such as self-isolation and social distancing - are
now becoming leitmotifs in the visual arts.

A lot has changed. But has the pandemic
affected art?
At the heart of the Quarantine collection lies a
desire to consider the topic of the pandemic
through the personal experience of artists.

The collection includes 29 works created by 11
authors during the 2020 lockdown. Among the
authors, there are familiar names of our resident
artists, as well as names being presented to the
public for the first time.
Each work is based on the artist’s personal vision
of what has happened, and is fuelled by their
unique emotional experience of going through
this difficult time.

Certainly, the pandemic is not over yet, but
perhaps the art may help us draw some
important lessons and preliminary conclusions
from the quarantine era.
The works presented in this Capsule Collection
express a very personal experience from this time
by the represented artists.
Therefore, let us now consider what the artists
have to say about their works.

Curator

It may be fear, confusion, or alienation, as
expressed in the works of Yaroslava Tichshenko,
Nastya Kriulina, and Liza Sivakova.
It may be the feeling of unity with nature or with
the city’s empty streets, as in the works of Nikol
Klampert and Varvara Drobina.
It may be the tranquillity of working in the studio,
as a way of managing uncertainty and anxiety, as
in the works of Valeria Privalikhina.
It may be a search for deeper human connection,
through capturing the images of friends and
family, as in the portraits of Samir Rakhmanov,
Yuriy Ushakov, and Andrew Piankovski.
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Unusual and previously inconceivable things – such
as self-isolation and social distancing - are now
becoming leitmotifs in the visual arts.
Certainly, the pandemic is not over yet, but perhaps
the art may help us draw some important lessons and
preliminary conclusions from the quarantine era.
The works presented in this Capsule Collection
express a very personal experience from this time by
the represented artists,

Participating Artists
Varvara DROBINA

Therefore, let us now consider what the artists have to
say aboutNikol
their works.
KLAMPERT

Nastya KRIULINA
Anton LEVIN

Eugeny MEDVEDEV
Andrew PIANKOVSKI
Valeria PRIVALIKHINA
Samir RAKHMANOV
Liza SIVAKOVA
Yaroslava TICHSHENKO
Yuriy USHAKOV

1

b.1996

Linocut
70 × 50 cm
27.6 × 19.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Varvara Drobina studio.

"For the Self-Portrait, I looked for distinctive mannerisms
and features, something unique to define the composition. I
depicted myself as a hunchback, sprawled on a chair.
Recently, a friend of mine noticed that I often depict
characters with their shoulders raised. An interesting
observation – am I subconsciously assigning some personal
characteristic to each individual, even when I am simply
drawing someone's portrait or engaging in an academic
study?
A complex asymmetrical silhouette and an unconventional
pose – showing my back to the viewer – are part of the
vocabulary with which I have tried to communicate
alienation, which I have probably felt throughout my life.
The meaning of my name may also be a factor."—Varvara
Drobina
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2

b.1996

Linocut
70 × 50 cm
27.6 × 19.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Varvara Drobina studio.

"In the black and white linocuts, the emphasis is on
composition and taking a decorative approach.
For the work Kitchen, I drew my main inspiration from
Edouard Vuillard and the Nabi group as a whole, with one
pattern morphing into another toward an acute
composition. I attempt to create an atmosphere to which
many could relate: a late dinner, intimate conversation,
doing homework, whatever it may be."—Varvara Drobina
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3

b.1996

Linocut
60 × 40 cm
23.6 × 15.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Varvara Drobina studio.

“Griboyedov Canal was an experiment with colour. That
summer, I had access to a printing workshop, and I was able
to take my time to find harmony in a combination of pure
colours. I wanted to abstract from any subject matter, and
decompose the piece into a puzzle of beautiful masses of
colour.”—Varvara Drobina
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4

b.1996

Linocut
70 × 45 cm
27.6 × 17.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Varvara Drobina studio.

"The city as a subject matter came to me during an early
morning walk. When the streets are still empty of all activity,
the city “shines” in a completely different way. SaintPetersburg is a self-contained city with its own soul, so it is
content without people on its streets. Vital Roots is a further
development of the city theme."—Varvara Drobina
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5

b.1989

2020
Oil on canvas
75 × 90 cm
29.5 × 35.4 inches
Signed on the back of the canvas
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Nikol Klampert studio.

"The opportunity to be alone with nature for such a long
time made it possible to immerse myself in the dialogue
with the light and colour vibrations like never before. When
people are forced to keep their distance from each other, it
seemed natural to me to retreat into nature and observe it
closely."—Nikol Klampert
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6

b.1989

2020
Oil on canvas
75 × 55 cm
29.5 × 21.7 inches
Signed on the back of the canvas
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Nikol Klampert studio.

"I am always looking for the truth of the moment and its
conventionality. When I interact with nature, I do not keep in
mind any ready-made colour schemes and preconceived
colour combinations for different weather or time of the day.
On the contrary, similar to human interactions, I try to
carefully notice some unique and inimitable features of the
scenes I am depicting."—Nikol Klampert
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b.1989

2020
Oil on canvas
50 × 40 cm
19.7 × 15.7 inches
Signed on the back of the canvas
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Nikol Klampert studio.

This painting is a great example of Nikol’s effortless style
which promotes the idea of enjoying life and the beauties it
gives us through bright strong colors. The artist combines
elements of pop culture alongside street underground and
thoroughly embraces life's good vibes and atmosphere.
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8

b.1998

2020
Oil on plywood
80 × 40 cm
31.5 × 15.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Nastya Kriulina studio.

“I love doing self-portraits. I find my face quite simple,
without any salient features which may otherwise get in the
way of conveying pure emotions.
There are some primordial emotions that are familiar to
everyone: like confusion or apathy.
I rarely think about the end result, not because I am afraid of
disappointment, but rather because I try to put my best
effort into the work without any preconceived
expectations.”— Nastya Kriulina

24

25

9

b.1998

2020
Oil on plywood
90 × 60 cm
35.4 × 23.6 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Nastya Kriulina studio.

“Masquerade was painted at the first peak of the pandemic.
Everything became a source of anxiety. I could not watch the
news or scroll the news feed—too much white noise.
I do not like to describe the meaning of my work. Everyone is
welcome to impart their personal meaning into the
paintings. How do I create? When an interesting idea strikes
me, I just sit and work until I bring it to its peak. It's hard for
me to say if my quarantine artworks are different from the
usual ones, as it is natural for me to experiment.” — Nastya
Kriulina
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b.1991

2020
Oil on canvas
60 x 50 cm
23.6 × 19.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Anton Levin studio.

“Recently, I have been trying to reduce the importance of the
subject matter in my painting, strictly conceived, by placing
the how and not the what at the center of my creations. In
other words, I want the drama to be created by painterly
means, rather than by the subject matter.
In this work, the object and space tend to be reduced to a
state of abstraction, where isolation is discussed as a
concept, not as a specific situation. This work is not as much
about self-isolation during the coronavirus outbreak as
about isolation as part of the human experience.”— Anton
Levin
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11

b.1993

2020
Graphite on paper
43 × 30 cm
16.9 × 11.8 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Eugeny Medvedev studio.

"When working on self-portraits, I try to study nature,
experiment with combinations of different parameters –
relating to the interpretation of shapes and tonal values,
with the sequence of steps and methods of work."— Eugeny
Medvedev
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12

b.1993

2020
Graphite on paper
43 × 30 cm
16.9 × 11.8 inches
Signed and dated lower left in Cyrillic : Medvedev 2020
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Eugeny Medvedev studio.

"When working on self-portraits, I try to study nature,
experiment with combinations of different parameters –
relating to the interpretation of shapes and tonal values,
with the sequence of steps and methods of work."—Eugeny
Medvedev
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b.1993

2020
Acrylic on cardboard
16 × 33.5 cm
6.3 × 13.2 inches
Signed and dated upper right in Cyrillic : Medvedev 2020
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Eugeny Medvedev studio.

What strikes in Eugeny’s works and in this still life in
particular is the astonishing intensity condensed in just a
few square inches. Despite depicting perfectly palpable and
three-dimensional objects, the artwork refuses to reveal
how it has been done. Eugeny’s inimitable variety of marks
and shapes as well as the constantly changing optics create
a harmonious and complex visual music that holds your
attention for a long time.
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b.1990

2020
Oil on canvas
50 × 70 cm
19.7 × 27.6 inches
Signed on the back of the canvas
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Andrew Piankovski studio.

“The painting Pauline at the Mirror is not typical for me, since
I usually prefer depicting only one figure on a canvas. I don’t
know exactly why that happened, but this time round I
depicted two figures, moreover two figures being the same
person! When the work was completed, I realized it
characterizes the time of self-isolation quite well: many of us
were left alone with ourselves.”— Andrew Piankovski
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15

b.1990

2020
Oil on canvas
50 × 50 cm
19.7 × 19.7 inches
Signed and dated middle right : V.Privalikhina 2020
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Valeria Privalikhina studio.

“In this still life, I wanted to strike a balance between realistic
and decorative elements. A glass table, my favourite album,
and a milk jug with flowers—I painted them from life, trying
to simplify the shape of each object, as if I only remember
the impression that object produced on me. A more
decorative background added a flatter dimension which,
together with the colour, united all the elements into one
whole.”—Valeria Privalikhina
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b.1990

2020
Oil on canvas
45 × 40 cm
17.7 × 15.7 inches
Signed and dated lower left : V.Privalikhina 2020
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Valeria Privalikhina studio.

“My studio is situated in the historical part of St. Petersburg,
on the top floor of a 19th-century eclectic building. It has an
old chimney, original mouldings and some fragments of the
ceiling painting decor. I have long wanted for a chance to
paint this space, and then one day I asked myself, why not
today?
In this work, I wanted to convey the atmosphere, colour and
lighting as accurately as possible; it was important for me to
make an honest record of this time-space continuum. I also
captured the figure of my boyfriend who was sitting on a
couch waiting for me to finish the painting. I thought his
presence enlivened the interior nicely.”—Valeria Privalikhina
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b.1990

2020
Oil on canvas
80 × 50 cm
31.5 × 19.7 inches
Signed lower left : V.Privalikhina
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Valeria Privalikhina studio.

“Recently, my interest in self-portrait as a genre has grown. I
had studied self-portraits of different artists and found them
absolutely fascinating. My own self-portrait is an image of
me at work, among my familiar surroundings.
Since this experience, I have been more inclined to include
my own image in future paintings. I have done sketches of
my own reflection, but not finding them satisfactory,
normally have not finished them. Now I look at this process
differently: during the pandemic, there has not been much
opportunity to paint anyone else from life, so the most
obvious thing to do was self-portraits.”—Valeria Privalikhina
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b.1994

2020
Oil on plywood
50 × 40 cm
19.7 × 15.7 inches
Signed lower left : Rakhmanov
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Samir Rakhmanov studio.

"As the name implies, this study was painted in quarantine
in April 2020. My girlfriend and I did not have clear schedules
in our daily routine, but somehow, at some point, we just
quietly started to each work on our own projects in a small
room... This study was created on one of those days."—
Samir Rakhmanov
Drawing inspiration from his immediate surroundings, the
artist raises a simple interior scene to the level of true art.
With its original cropping, pale light streaming through the
window and an undefined seated figure, the scene contains
a deeper sense of mystery, revealing Samir’s quiet virtuosity
and a refined sense of colour and composition.
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19

b.1994

2020
Oil on canvas
90 × 66 cm
35.4 x 26 inches
Signed lower left : Rakhmanov
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Samir Rakhmanov studio.

“During the period of self-isolation, I often observed my
girlfriend’s self-care rituals. This artwork was conceived
unexpectedly: while working on one of my self-portraits, I
saw her in the mirror, combing her hair against a yellow wall,
and the idea for the future painting immediately popped up
in my head. The next day I was already doing preparatory
studies.
This work is an attempt to depict motion in the eternal, to
make this motion endless, while at the same time to define it
clearly, since nuances are lost in static poses. I constantly
asked the model not to freeze for too long but to repeat that
combing movement. Naturally, while working on this
composition, I was connecting with the legacy of Degas,
remembering how he managed to successfully achieve the
same goal.” — Samir Rakhmanov
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20

b.1994

2020
Dry pastels on black paper
50 × 45 cm
19.7 × 17.7 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Samir Rakhmanov studio.

“During the pandemic-induced isolation, I started working
on self-portraits more, since our reflection in the mirror is
the most faithful model, the one which is always ready to
pose. This self-portrait is one of many I made in March-April
2020.
Drawing it at night, under artificial lighting, I set myself a
challenge of compositionally linking the hand with the head,
while harmonizing and generalizing everything. The goal
was for the two elements not to interfere with each other
while preserving the dominance of the portrait.”— Samir
Rakhmanov
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19

21

b.1997

2020
Oil on canvas
70 × 70 cm each
27.6 × 27.6 inches each
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Liza Sivakova studio.

“The diptych Two is a personal work and probably more
sentimental than my typical work. I wanted to talk about
that gnawing sensation when "two" are close physically but
deep inside are very far from each other. Loneliness, lack of
understanding, alienation, and despair are the feelings that I
put into this work.
However, this is only one of the many possible
interpretations. As the painting progressed, meaning
became more complex, giving way to new emotions and
sensations. For me, a painting is successful if it touches the
viewer who, in turn, finds in it something deeply personal.
The technique and stylization are somewhat different from
my previous work. In general, there is a lot of variety in my
work because, for each creation, I seek the most expressive
means to convey the desired emotion.” —Liza Sivakova
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22

b.1989

2020
Oil on cardboard
30 × 35 cm
11.8 × 13.8 inches
Signed on the back of the artwork
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Yaroslava Tichshenko studio.

“I painted this work in just a few hours, sneaking into my
studio in March 2020, when the first quarantine restrictions
were just being introduced.
All establishments were closed, the city was very empty,
there was not a single soul in the entire building in which my
studio is situated. As I arrived at the studio I decided to
express this emotion of bewilderment with what was
happening, since at the start of the quarantine everything
was so new, so different, and it was not clear how long it
might last.
Wearing masks seemed strange and temporary but
unfortunately, a return to normal has taken much longer.
The emotion embedded in this self-portrait is very telling: it
reveals surprise turning into fear and with a dash of
madness in response to the impossibility of what is
happening.”— Yaroslava Tichshenko
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23, 24

b.1989

2020
Watercolour on paper
19.5 × 15 cm
7.7 × 5.9 inches

2020
Watercolour on paper
22 × 20.5 cm
8.7 × 8.1 inches
Signed on the back of the artworks.
Authenticity of the artworks is attested by a certificate of
authenticity signed by the artist.

Yaroslava Tichshenko studio.

“During these several months of self-isolation, I made quite
a number of self-portraits, in watercolour, oil, pencil. And
they all were about emotions. Facial expressions and
grimaces—it’s thanks to the quarantine that I started
carefully studying them not only as a form but also
investigating their psychological component.”— Yaroslava
Tichshenko
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25, 26

b.1989

2020
Oil on plywood
34.5 × 24 cm
13.6 × 9.4 inches

2020
Oil on plywood
34.5 × 23 cm
13.6 × 9.1 inches
Signed on the back of the artworks
Authenticity of the artworks is attested by a certificate of
authenticity signed by the artist.

Yaroslava Tichshenko studio.

“And then, there were flowers. Lonely—and beautiful in their
loneliness. I depicted them against a black background
because I didn't want to interfere with their beauty. My only
task was to show that beauty, and a black background
helped a lot in this.”— Yaroslava Tichshenko
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27

b.1992

2020
Oil on canvas
61 × 51 cm
24 × 20 inches
Signed on the back of the canvas
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Yuriy Ushakov studio.

“Self-Portrait in Quarantine was painted during the “stay at
home” quarantine measures that were put in place in Saint
Petersburg in spring 2020. At first, I did not find that the
masked self-portraits that became fashionable among
artists evoked any response in me. Then, I saw a series of
portraits by our professor, Yuri Vitalievich Kalyuta, that were
dedicated to quarantine. I saw that this topic could also be
approached artistically and with beauty. I decided to try it
myself. I had much free time, as I could not go to my
workshop at the Art Academy building, where I was working
on my graduation project. I took a mirror, found a room with
suitable light – in the kitchen, as it happens – tied on a
bandanna and swiftly painted this self-portrait. That’s how I
opened this genre for myself.
I found it unexpectedly difficult to work outside of a bright
and spacious professional workshop and to find a place
where I could fit in a mirror, a palette, a canvas, and myself
and that had appropriate light. I also found that making
yourself your own model is fascinating. The main difference
that this portrait has from the remainder of my work is
probably that it was painted with side lighting. This allowed
me to focus on reproducing the form and sculpting its
volume. At our Academy workshop, with its frontal lighting
and open space in which one can observe both the model
and the canvas, I often focused on resolving more
decorative problems.”— Yuriy Ushakov
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b.1992

2020
Oil on canvas
160 × 100 cm
63 × 39.4 inches
Signed lower right in Cyrillic : Ushakov
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Yuriy Ushakov studio.

“I also painted portraits of my friends, including that of
Nastya and Sergei, who, like me were graduation-year art
students. It was the time when it was no longer necessary to
self-isolate at home, but the Art Academy was still closed.
The guyes had been assigned a workshop that was still
open, outside the Art Academy building. They let me in,
allowed me to paint alongside them, and even agreed to
pose for me. I am very grateful to them for that.
I had to determine how I should paint them. For both, a
suitable spot in the studio had to be found, an organic
environment that would highlight their personality. It was
important that a rhythmical, harmonious, and visually
engaging background be employed. Ultimately, Nastya was
painted sitting on a windowsill, backlit. In the distance were
geometrical silhouettes of tree branches and a window
casement. The light behind her outlined her profile,
highlighting her collarbones and continuing along her arm.
This, combined with the dark mass of her black dress,
helped showcase the aristocratic side of her nature.” — Yuriy
Ushakov

64

65

29

b.1992

2020
Oil on canvas
160 × 90 cm
63 × 35.4 inches
Signed lower right in Cyrillic : Ushakov
Authenticity of the artwork is attested by a certificate of
authenticity signed by the artist.

Yuriy Ushakov studio.

“I painted Sergey in a corner of the studio, against a
background of the portraits of miners that he had painted as
part of the work for his graduation project. This produced a
harmonious environment to bring out elements of his
aesthetics and values in the portrait.
These portraits of my friends were created with love and
gratitude. Because I knew that my subjects were taking time
away from their own graduation projects, I completed them
in a short period of time. The challenge here was to keep
moving and not get bogged down, to avoid mistakes. Of
course, I did make mistakes, and I was bogged down.
Persevering in spite of this was an enjoyable challenge. I am
satisfied with the freshness of the final works.” — Yuriy
Ushakov
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Varvara Drobina
“I always look for the bright side of things. The
home confinement that has come with the
pandemic does not burden me. Instead it has
presented me with an opportunity to “dig”
deeper and to begin to understand myself
better.”
Nikol Klampert
“The first and most important lesson for us all is
PAUSING and observing. Now, more than ever, it
is essential to perceive and capture the rhythm
and energy, flow and inspiration. It is important
to be CONSCIOUS—in relation to yourself and
yourself in this world.”

Nastya Kriulina
“During this period, everyone is looking for
something different. I began to understand
myself better, appreciate freedom and people
more. The most important lesson has been that
of patience—patience not only for the external
situation but also for yourself, your neighbours,
your creativity.”
Anton Levin
“It is too early to draw conclusions, as the
pandemic is not yet over. Perhaps we might all
learn to better appreciate the meaning of
personal space.”
Eugeny Medvedev
“I don't even know what could be positive about
this.”
Andrew Piankovski
“The main lesson was that many people were left
to their own devices while working remotely. It
rose awareness about our human civic
responsibility, which unfortunately may not yet
be at the level we want it to be.”
Valeria Privalikhina
“We have all looked deep inside ourselves. We
have realized the importance of eternal values,
we have begun to appreciate freedom more and
the opportunity to choose, and also to respect
each other's space. Very simple but critical
skills.”
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Samir Rakhmanov
“Positive? The importance of vaccination! And
then, I think (I hope rather…) that humanity will
learn to better balance between complete panic
and absolute indifference to others.”
Liza Sivakova
“On a global scale, people may become more
concerned with their inner freedom, their
integrity, and their individuality. Those who are
used to dissolving in the hustle and bustle of the
everyday during this pandemic had an
opportunity to look in the mirror and see
themselves as they are, outside the social
context.”

Yaroslava Tichshenko
“I will remember the quarantine by the very
lessons that I learned from it. Undoubtedly, it
was horror on a global scale, but thank God,
none of my loved ones was affected. So for me, it
rather turned out to be a strange game of hideand-seek with myself. If I were to transfer this
analogy to the entirety of humanity, it could be
expressed as: This is a time to slow down and
start exercising an attentive attitude towards
yourself and your desires, as well as an excuse to
leave your comfort zone and start trying
something for which you could never find
enough time or courage before now.”
Yuriy Ushakov
“At this stage, it might be too early to talk about
positive lessons. Drawing lessons from negative
trends would indeed be a positive achievement.”

SMALL IS BEAUTIFUL
2020

QUARANTINE
2020

EXPLORE ALL CAPSULE COLLECTIONS
AND AVAILABLE ARTWORKS ON
WWW.RUSSIAN-ARK.COM
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